
critics nf :~r.rih~ticr-Tlirl~rlort.Ado~no, nourtlirri -without I ~ r i n g  Ic l rk~d into a 1nrrtIr.1 or 

pcnnnrnir tletcrminiwn ;wqclr iatrd fir~cr>rrt.rllu. Ihzth awt~er l  wilh hntlr thenriqrs. 

.\Cur! Pmfr<r~rrrrr l t t-p~ns I~npefill!\., with thp rI;tirrr th:~r -the nrt p i r i r~c lv  U ~ T -  

srr~iriti~rc,d I'irtrrrian prrlfr**ir~n;ll m i ~ h r  hc 3 tnrwlrl. then. for rrrlr ,~rr~virr.as i r ~ f r l l r - c  trr.ll<" 

(3'1). Klr111 r n n c l ~ ~ d r s  h\. t ~ a % i i ~ g  0111 thr impliraiiclns of t1t.r rtltill):ir i snr~ benvrm prrblrc 

r i o n n l ~  rmrv and  then, rlr:winr~ the rent r:rl I r w t  ln that rt>d:n,'\ :tr,~rlrrnir proli*wr~ ~ n n l  

nertls  t ~ ~ c ~ l r -  proiessionalisrt~, tlnr Irss. kp r r i a l lv  imporrant is !!it- profcssiotlal v;ill!c r ~ l  

3l~td~n~Ptll \ '  

I l l s t r~r l  nf continllitlq I r ,  ruaqgeritte llltp (onditions rr~dirrrrrrhrrh%l~rlntrc, ~.!irl!ir.r tn 

d : in) i~inq its fiv~~rwrivv try dcfrndirl~ i f <  nohiliw, rritirq nrrrl  tn l i~cuq r l r l  wrlrk 

ar rlr,rlcinrTp. bccai~ur. ;IIilorlnrnv is s i rnu l r an r~n t~s l~  a s~lr-i11~r~t.r~tr*c1 111x11~ :\ti11 IFI t+ 

rnntrri.d ronrli t lot~ for genuinr sen-icc. I n  oitr Englinl~ cIrpiirtrnrnts, i r t  ~lrrhfir 

Itrn~rnr. anrl at thr. happinine: tahlr, w need to fiehi 1 1 1  prcscnr intrlIr.ctr~xI 

allnnnnm\ hr f i ~ h r  inr: tn prrwnr t h r  rrnurdine appllnfmtbrr tr thar m3Lr ir 

~ F ) S C I ~ ~ P .  (121) 

RUI 11 i I i ~ f i r ~ ( ~ ~  tllc p r o f c ~ ~ i t ~ n : ~ !  I)l.nadlfr in hcr I'irmrian raw st~trlit~q. 1)111 111 her last c Ir:q*irr 

slzc c .q~ i : i t r~  profer<ionnlirni ~ n l ~ l v u i r h  institrrrionnl, sp~t i f ic ;~l Iv  i ~ , t r l v m i ~  affilifiti(11a. In 

. r lo i r~~  SO. <fir c x t ~ n f f ~  c ~ n t r n l  aim of her rnrjct I: the mcttper;hrirrn 111 xn iidealiqr I l r r i ~ n ~ r  

rrirhin prr4r-<Finnd dicrrwrr.  Instead, prvl(-wirmnl pnals are drfinrtl rcvl~i t  in rn:ttr.ri:ili<r 

rerrrw I h ~ t  di.ft.tidinq rr l iurr t :ul'r he the last word In analrriny: tht- pnlidcs of inrr.llrctual 

aurorrclrrlv. -1-0 insist on i l r t .  right< OF frvr <prrr I i  Tnr prr~rc.s~rnri;~l acatlcmic .: wh~lr.  

i ~ n n r i r l ~  r l ~ r  prcsmce nl , ~ d j r ~ n r t  wnrkrrs in rhe trnivemity only r rinrorces class hic.mrr hv. 
M'r nerd a l ~ r o a d r r  rnnrrptit3ri OF proressinnalistrt than Rut11 prr*virlcr Iierr., il only t c ~  

allrrrr. ur in r r r m i r e  the. rlrsparate i n re r~s t r  prcbrrnt in t11c clrrrrnr .~r-xd~mir ~r.nrL p1.11 P 

I IF courw. tht- f .~r i  r hat .Ymui I'mfrrr~onc pmrnprs r r a t l ~ r *  tn cnncider 11rcl:ttlrr 

qur<tirir~s I rg;+rcline r t ~ t *  i~imu i l t d  means of pmf~rsionalicm prrfirq tllr rnrmn-e of Ku~JI 'c 

st~cccsq: 11r.r book mists prnl)ltbm!: too complex trl 130th ask anrl answrrr in a sin& hnr~k. 

,C'm~rl I'm/rrvonr s ~ r c r ~ r r l u  i c i  all itr major ninlc: t o  prompt  1 1 ~  to rt.r.\~alr~ate a rlnniiriant 

morlr ni rnnlpmporan. rritirinn, in rethink tllc Ili*rnrr. OF rhc \'irtnrinn p r n F ~ ~ ~ i o r i ~ J  r l . l ~ < >  

anrl no rt.rnn~ider ortt p s i l i r ~ t h  rrithin that I itrtt~rv. 

RARRI. 1 ,  F.41'1 x 

f i 7 ? &  .Tfflt/' ['?I t ' l r t 7 ~ l t ~  

"Ql!r r%-~-iriirc:  material< rcrntri lr~~lr tlieir p;u I t o  our t l i inkin~." 'I'hic n h < ~ n a i i n i ~  I > (  

Frip(ll.irl~ Nit~tzscl~r 's ,  ~ n a d r  rol lowing his c.?il~rrirni-nts with ~ Z r i -  sphchr ical krvl>n:trtl OF :I 

!dxllir~q H n r ~ x n  It 'ririri~ I h l l ,  < I I ~ T ~ <  a rnnrrrr* for the rr~r-i.ll arirl e p i \ t r m c l l ~ ~ ~ ~ r n l  

concrclwnrcr  OF thr new cr.nrn~nt~nicatior~ t r r i l n ~ r l o ~ i e s  of rhr  riinvtcenth centrrn - 
inrllkrllny t h r  tvp=rrritpr. t lw ~ p r m d  n l  ~lrl~t;t! :trl<l r e lgaph i r  rnnitntl i~rc~tinnc. niirl rfw 

~ m n p l ~ n r i r - s l i a r r r l  hv mnrrv recent cult~ar:~I ant1 l i t e r ~ n  mitirr. 



But what nf the men and women ernplnrwl to operate thew new t r rhnnln~i tu ,  

the stenoglaphers, nyists, tel~g-mphist?, and personal a~sistantr whoqe n-picnllv mar- 

knt>wlrd~rd labor ensured the smooth wansit of worrlu Froin voicc to p a ~ e ?  To what 

PxrPnt h a w  t h ~ v ,  tor), contrihu~etl f h ~ i r  part to otir thinking, and how has chis part been 

represented in l i t ~ r a r ~ ~ r ~ ,  film, and othrr mrrlia? These are the queslions pr>qrrl IIV tthr 

swen pqsavs in Lea11 PI icc and Pamela Thrirschwrll'~ splendid rollrcrion, i,rrpray 'i~rrr- 

tanpr /.T~m!rmoE Ctdtuw Focusing principally on the nitletrenth and hventieth rentl~rirs. 

the articles provide a much needed corrective to rhe critical ~cnrlenn to represent the 

new wzerns for the ~ ~ n d i n g ,  storing, and retri~ving of data a* the rIri\ing forcr in rhr 

tmnqition From an inriustl-id to knowled~e  eeonornv. Tn t h ~ i r  different {van.  each of the 

contributors ~magines t e c l ~ n o l o p  and ~~11till.e i r i  a cornplelc interrehtinn. each informing 

thr  e x p ~ c t a t i o n ~  and meanings of the other, with partic~i!ar consequencrs for our 

concepts of authorial aKe:encv, that i q  to ~ v ,  For what it means to %rite.* rather than to 

r n r r ~ l r  "tvpe," "transcrih," or "r~cnrd." The resb~lts will hc of intrrcst not onlr to thuw 

concemerl rr-i th the repreqentation oi lahnring bodies in pnpular li temttlre and ct~ttt~re. 

bit t  with what i t  meat15 ro l ive xk a time in which infrmnalinn i q  nnt F n  milch a mean5 of 

undcntanding  he world as il is a kind of universal cilsrmcy. the raItie ofwliirh demanr Er 

h e  effacement of  lhe manual labor of whirh it is a prodltct. 

The irl~nlogical rrverh~ralions r rsul t i r~g from the incrca7irkg dcpcndence of 

gnvcrnments and husinesres on printed rnnttrr wpre frlt most acutrlv in thr  sphtbrr nf 

~ e n d e r  rela~iorls. The number ofwomen n c c u p \ i n ~  clcricaE positions in Rrirain rrlrrensed 

rnaq~ivclv in the. six decades prcccding iZrorId U'az I, by which time they accnur~tcd Tur 

nearly -n qnarter of all ~ u c h  lahnt. Many of the positions occt~pied t>v wonierl clerical 

rvorkrrs were new, hut thr perception W89 that young womrn willing to work Tor rlorninal 

rr.ntyr were rliqplaring the men who nncr rfnminatrd the field. The anxirties nacracrnnsrl 

hv wonlan's shifting placc in what Friedrich .A. ICjrtler ha< cal l ~ r l  the "disrour.~r nrtwol-ks" 

of the nitieteenI_lt and ttver~tierh centuries i s  explored in wveml nf the tmlum~'< tnrirrihtr- 

lions. Mctoria C)lwtll, for exantplc. examines tht. farltw or the o p e r a t o r l r ~ ~  tvpcwritcr. a 

machine that I F  ahlr to a n s c n h e  the rha i t~h ts  of an tlmpIovt,r withot~t 111c ncccl <IT a 

wornnn fn wni-k rlie kevhoard. Such fantasies, 0 l w ~ I I  ;1rplles, 3re indicative of the chal- 

l~nges pmed hv the female tvpist TO recciwrl norms of gender, mre, and rlasq. W%PTP rhr 

~ u p e r n a t u d  talc5 of machines la kin^: dictatior1 frorn ~ h r  rlrarl wrk to stipprew .;hew rh:11- 

lrriges hv imaaning a Form ofauto-transcription, Cmt;U!en's plcnresqtle tiov~l oflire at 

t h r  krvbo;lrrl, T ~ P  ryp~l4htt-r Gfr! ( 1.8973, fnregrnrintlr the incradicahlc rnatcridiw of 

hnth the t$pwt-iiten word and the t v p i ~ t ' ~  bnclv. The I'rmale presence t loc~ not qo mr~ch  

disapprar in this t r x ~  a5 inrrrihr i t~elf  within the hnrlv nf n hr tvp~wi ttrn pagr, pmliding 

a ~u id i t ig  hand to ihe malt love interest's dCnrrs In become a poet. OlwrH'\ arqrirnrnt i \  

~ ~ ~ r i c h e r l  hv  it5 CIOSP attt~ntinn to ?\lien's unlque blend of evoltitionan. r hr~r~ght 2nd ~ocial 

critiriurr~, but i t  might have heen strencrhcnrd hv a morr derailed consideration of the 

n n v r l ' ~  r,wn pmreswu of cntnpsitinn. T l r ~  Ty/~~-lI ' rs 'h~ Girt, ar Olweil ~ ~ i ~ e s t < .  is an ar t  of 

"literan. transvestlsni" (59), but this tnnsvesrism wm not limited tn rhe arirhnr'q nrlnptinrt 

of a fcrna!r pwurlon\m (Olive Pralt &per)  or tlre overtltr rornantic rlnturr ol'the narla- 

tive. IT extended, in fact. to the t.mw chnice of wririrr~ inrrrtimrnts: tUlrn ~ms amorlg the 

firs! Iit~rrrn;. men tr) n p  hi< o w  rnanilsrripts. l trhe  novel h e m  wimca to the prrsirrence 
of the hndy in zlie aEe of mechanical reproduction, miqht i t  nnt he that nf t h ~  malt= 

novelist  hose sense of entidenlm~ seemed very much in question at ~ h r  fin de riPcle? 



T31r gnrhic dimrnsions ofwornrn's work a5 tr~istq. the curious w.av in which the 

art oTrnechanical tr~nsrriptinn rlicirq raleq nor anlc of ghorBv agent< Imr nf hodilr intrta- 

tion arid transgression, arr Iienhcr explnrerl in n5.n nrher essaw. W t t ~  €.ondon ptnvid~r 

an r n ~ n ~ i n ~  raw ~rudv  o f  Louise Owrri, ~ I i e  perfnr~al ass i~tnnt  zn one of the peat prrss 

h a r n n ~  of rhr Iatr nineteenth and t-arlv twcnticth rcnturies, Lord NorrticIiffe. and her 

efFnrts to puhli5h his p o ~ t h u m n l ~ s  works. T~IP article draws nut the f o r m s  oFagrno. that 

inhered in tlie act of secr~iarial mediation. hut the analng-v it draw,$ betwr~n thr  f i p r e  of' 

thc amanrirnris and h e  PSTCII~C ~nediunl ic a Cantiliar onr, hating been rn1,i-e alrthcrrita- 

tivrlt* rlrvrlnperl in Lira Gizetman'~ S ~ ~ ~ I I F ,  Crmt~~s, and I ~ X i n q , 4 f c l i n s :  R+-rsmtinfi Twb- 

n l ~ l o q  in tlrr FWI rq Edirntr (1090) and T h i ~ ~ h ~ ~ l l ' s  Lilt-rnltlr~, Trrhnolop, nnd Mq-irol 

T l t ink in~,  I IRO-1420 (2n013. Jennifer I,. Flrissn~r'q a~tir le ,  hv contrast, nffrrs a fresh 

rcading of Bram Stoker's Drnrrrln (1R97). persuasivelv arvzing that Milla Harkcr's tmn- 

formation from activc pa1 ticiparir in focating thr  vampire to dutiful wife anti mother need 

not tlr mad a< rlre valnri-ration of one kind of reprad~lcti~e l ~ o d v  over another. Siti~ating 

the novel in the cnnwxr of debates in thc  p n p ~ ~ l a r  prrsz concerning the emplovment of 

middle-class women in clerical wnsk, thr at'tick sl1qgr5ts rhar. For many commentators, 

the transition hlilra rnnkrs lrom n p k t  to m n r h ~ r  was naniral and ru+rlromr, and s~clirecl 

d~t- ~cnclcrcd division oilabor upon which capital deprnd~.  

Taken toge!lirr, riiesr artirlcs da r n t ~ c l ~  to deepen our  ~ ~ n d p r s t ~ n r l i n g  nf the 

~ o c i a l  and littram consequences of the Fcminizarion of t l ~ r  whitc+nllar workplace, but It 

i~ thnw t lht  unearth f l i ~  wrn~what  ncglrrtcrl fiwrrr of the male clerk that offer the most 

oriqinal con~ributions to rliis volume h venion nf'nne of I ~ P  ~ I i a p t r r ~  rrom his rrccnt 

Ilook. 1l01rr ond llrr I,?doriun .T/nmtrJh (I'FT)05), Ftan Krei tkarnp's contrih~ttion claims that 

"the I1iclnrian era H a v  fundarnenrallv p h o n o q ~ ~ p l t i c "  (1'11; r h ~  literxtl~rr nf the period is 

charartrrirtic ofwivirle~prrad in te r r~z  in (Ire possrllilih~ of encoding rl.ie living presence of 

~ p w r h  in thr  marerial form nf thr written s i p .  Thir if. a hold claim, ~ i v c n  the Irmg and 

vexed hiqton, nl' what Jacquer D ~ r r i d a  call< the "logocennic" tradition of Westcrn 

tlloi~ght, but Kreilkiunp dcvclnps it with considemhle suhr l~n .  and t~xnla l  qilppnrr. 

Taking up s o ~ ~ r c p s  rang in^ Tronl s l~or~hanr l  marluals to Charles Dickens's Dmid Coj$rr- 

J d d  ( 1  R49-5n). he argues thar r h r  rffoclrt rn rrgistcr rtrw ragan' of speectr iu stios~harid 

script rm+en?s come irredurihlr excess that cannot I)e s~~bcluctl, nn rnatrrr how rational the 

svqtern crnplov~d or drtrrmined r l i ~  r h a r a r r ~ r  01 irs ernplover. What is nmf to the nine- 
tr.unth ccnturT, tlwn, is not the d r ~ i r c  t 0  rnxqtei ~ I i e s p k r n  word hut rarh~r t h ~  awarrnrsq 

of i t5 irnpo~~ihilirv and h c  wavs in trbl~ich this awareness might l~ecome. as it did lor 

Dickrns, a mcanr of reimaanir~g nhr naturc r,f professio~~al authorin., 

nirkpn<'$ faith tn qhnrth:~nd as a ~rcpping stnnc to both social and sexual 

advnnccment is also r ~ n t m l  to Prir~ 'x  rnn trihurion tn the cnllertion. O b w n i r l ~  thal thr: 

critical preocrupauon with women's l i tenrv ha< "left u~ knnrving rnnrr ahoi~t  l'ictorian 

men's attitlrtI~s tnward their rrirrcs' ar~rl daual~ter?' rpar l in~ than their o m "  (331, Price 

rxplorrq tllr strbcliltttre 111at dmcloprd aruund male clerks il l  ttre late nineteenth 

crnrnw. .4rp1ahlr, t l v  first ma<< a ~ ~ r l i e n c r  fnt rnmmnd~tv ~ o o t l ~ ,  male rZrrks wrrr also rhr 

IarRet ~ U ~ ~ C I I C C  lor flir phoncqraphic reprint. Pnptilar l i t ~ r a r l ~ r ~  such as the Shrrlork 

Hntrnes nivstrrir~ and ntore edi f i+n~ Fare such a< Pluiarch and r l ~ e  NPW T e ~ t a r n ~ n l  were 

rransrrihcd into shorthand cdirions;, allow in^ clcrks to amass rruire libraries in ihr 

phor~ngraphir rn~rlinrl of thrir choice. Exminirig what the editors oF ~ h c s c  volumes 

d i n w  to print, Price finds rhnr they nFfpr~rl thrir malr readem a narratirpc of  gocia1 and 




